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Memory, Consciousness,
and Imagination, 2008
Liz Robinson [Stratford, PEI)

New and used commercial cottons and batiks, satins, taffetas, tulle, vel-
vets, two different polyester chenilles with metallic accents, mosquito
netting, copper lamé, Angelina fibers, sequins, metallic thread, Sulky
Holoshimmer threads, variegated threads, beads, Wonder Under;
paper-pieced, trapunto, hand and machine pieced, traditional and raw

edge appliqué, machine quilted. 67" x 53"

Within the framework of an ancient ammolite fos-
sil, I have made a collage to represent the passage of
time. Tomorrow infiltrates today and hooks our
imagination. Time is fluid. Can it bend and twist
around itself? I see tomorrow as being full of mys-
tery and surprise, with the potential for astonishing
new ideas to float without limits. Follow the lower
curve of the ammolite fossil and engage with the
reality of aging, the hope of new generations and a

future beyond our dreams.



Taking the Time, 2008

JaH Rula [Waterloo, ON]

Fabric, wood, polyfill, paperclay, yarn and leather; soft cloth sculpted,
hand quilted, knitted. 19" x 13" x 16"

When I think of quilting I think of the community

that is built when women spend time together:

Emma has enjoyed this time with her daughter and
grand-daughter. (Time is relative) The story she
tells now is of her first quilt and the women who

taught her. (Timeless memories)

Lizzy picked the Tree theme. She has been missing
the tree that got sick and died last year. (Time
marches on) It will be a long time before the new
one they planted reaches her window. (Time heals
all wounds). Inspired by Sheila McAlpine, Eilleen
Yorsh, Kathy Koehler & Carol Plue taught me how to
quilt so I could make this piece.
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53 Hilary E. Scanlon

minoan Mandala, 2006
Hilary €. Scanlon [Kingston, ON]

Batik cottons, cotton batting, cotton, rayon and metallic threads;
machine pieced, appliquéd and reverse appliquéd, free motion machine
quilted, trapunto. 36" x 36"

This art quilt pays tribute to an aspect of the
Minoan Civilization ¢.2,500 B.C,, the work of yes-
terday. Today we may admire these fine historical
works and architecture, and hope to preserve these
treasures for the generations of tomorrow. Inspired
by my sketches of Minoan Votive Figurines at the
Heraklion Museum, Crete.



Yesterday. Today. Tomorrow?, 2008
Carol Seeley [Campbell River, BC]

Fibre, cotton batiks and hand dyes, rayon and assorted threads, wool
fibres, cheesecloth; machine and hand appliquéd, machine and hand
embellished, thread painted, photo transfer, cording, felting and machine
quilted. 75" x 40"

I used to think that we needed to be careful of the
environment in order to save it for the generations
to come. However, recently it has become obvious
to me that nature's abundance has fallen noticeably

over the last decade.

One such negative factor is that Victoria, BC is
dumping 129 million litres of raw waste into the
ocean daily though their two Outfall stations.
Should not our leaders be leading the pack when it
comes to fighting for our very future? Is the tomor-
row in my quilt the one that will be or will we react

in time to turn back the clock?
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55 Susan Strachan Johnson

Flower Song for lella, 2007

Susan Strachan Johnson [Rockwood, ON)

Quilted cotton and polyester, buttons and beads; hand appliquéd, hand-
embroidered, machine-quilted. 80" x 84"

A quilter named Luella Nurse started this quilt
in the eatly 60's, but died in 1967, before she could
finish it. The partial top was given to me in 2007, to
complete in her memory. The lavender flowers
reminded me of petunias, and in particular "Sweet
Petunia’, Bessie Jackson's hit song from 1927. So I
decided to make the quilt about flower songs from
yesteryear, songs that we still hear today, and will no
doubt still be listening to tomorrow. Participant:
Luella Nurse.



Dwelling Places, 2008
Engelina van essen [Mitchell, ON]

Hand dyed cotton, batik, novelty fabrics, paint; pieced, machine
appliquéd, embroidered, machine quilted. 58.25" x 46.5"

This quilt is about myself — my past, present
and future.

The first panel represents my love for the culture
of my birthplace. I lived thirty years in the
Netherlands, the lowlands by the sea, with the
vibrant colours of the bulb fields.

Then fifty years in Canada, this immense land with
its glorious maple trees and its vast landscapes, are

represented in the second panel.

The third panel is my unseen future laid out for me
by Him who has been my trust and dwelling place

in all stages of life and in all generations.

56



57

One little Tick [my fight with lyme Disease), 2008
Ineke van Hasselt [Salt Spring Island, BC]

Cotton, silk, wool, netting, sheers; raw edge appliquéd, weaving, machine and hand embroidered, quilted.
3 panels, each measuring 19.375" x 26.25"

In the Spring of 2007 I came down with a mystery disease, and after six
months I finally received a diagnosis: Lyme Disease. Going from very healthy
to being totally dependant on other people for daily living was an unsettling
experience. My triptych depicts three stages of the disease: yesterday, today,
and tomorrow; from bedridden and house bound to better, and hopefully

cured in the future. Working on it was marvellously therapeutic.




Westmount Blanketed by HBC, 2006
Westmount Quilters Guild [Westmount, 0C)

HBC wool blankets and tartan, cotton sheet batting, beading and other mixed

media; machine pieced, hand and machine embroidered, and quilted. 58" x 58"

Simon Clarke was the first English fur trader to settle in
the area called "la petite montagne’. He built his house at
the present day location where Clarke Avenue intersects
Sherbrooke and Céte St. Antoine. The Clarke House
was a welcomed meeting place for trappers and traders
on their journeys along Céte St. Antoine to Ville Marie.
With this beginning, a diverse and yet close-knitted
community emerged and blossomed into the present-day
city of Westmount. Inspired by an old photo of painting of
the Clarke House.
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58 Beverley A. White

A Quilted Remake, 2008
Beverley A. White [Port Elgin, ON]

Cottons, some synthetic transparent fabrics; machine construction,

machine quilted. 37" x 48"

Yesterday (in 1998 actually), I made a wallhanging
that I've always liked and as it had been hanging for
10 years, it had sagged, faded and looked tired.
Today (in the last month) I washed it, added some
transparent blocks, some glitz, and a whole new
background ( vintage cotton damask, which I tea-
dyed) quilted it heavily and I re-hung it, so that it will

give me pleasure tomorrow and in the years to come.

Sixteen Bag Tags and a Postcard, 2007
Beverley A. White [Port Elgin, ON]

cottons, synthetics, found objects, beads; machine construction, machine

and hand quilted, hand beaded. 17" x 20"

Nothing new was bought for this wall-hanging! It is
a salute to the common urge that many of us have
to preserve apparently useless bits and pieces from
the past for the future. Postcard made by Dianne
McGrath of Australia (altered by Beverley White).



SWIMm, BIKE, RUN...
The Triathlon Tradition Continues, 2008

Roberta Whitmare [London, ON]
Photo transfers appliquéd to a machine quilted background. 25" x 40"

This memory quilt was made for my son Steve, his
wife Lori and their son Shane. Steve raced his first
triathlon in 1983. He married Lori in 1988 and she
joined him in racing, In 1998 their son Shane was
born. His first word was BIKE. Shane ran his first
race in 2001 at the age of three. Today the whole
family continues to compete. Tomorrow Shane will
carry on this family tradition. Logos were drawn

by Shane.
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61 Terry Whyte

Something to Crow About, 2008

Terry Whyte [Kenogami, ON]

Crazy quilt; curved pieced patchwork, thread play, beading & embellishments, hand and machine quilt-
ed. 16.5"x 23.5"

Today, as I borrow a pattern from the past and make it my own, I wonder,
"Will the quilter of tomorrow continue to enjoy making this wonderful

crazy quilt patchwork?"

The pieced centre of this quilt was started in a guild mini workshop on
curved piecing by Liz Croxall. When adding the metallic threadplay, she
told us "not to be a crow’, to keep it subtle. Since I have added embellish-

ments to every surface, I think is it "Something to Crow About".

Leo, 2008
Terry Whuyte [Kenogami, ON]

Mixed media art quilt; dyed and painted interfacing, dyed batting, Shiva Paintstiks, beaded, machine
quilted. 23" x 24"

Astrology has been used by virtually every advanced civilization for thou-
sands of years, and will certainly be around until the end of time. Leo is a
constellation of the Zodiac, its element is Fire and its ruling planet is the
Sun. For that reason, I surrounded my Leo with a circle of flames and sun
rays. An article by Vickie Hallmark in Quilting Arts Magazine inspired me to
use interfacing instead of fabric for this quilt.



Sacred Grove, 2008

Carol Wiehe [Kitchener, ON]

Mixed media art quilt; collaged, quilted, embroidered, painted, stamped,
photo transfer, pencil crayon, pastel, clay. 12.5" x 30"

Sacred Grove Quote: by Eckhart Tolle from The
Power of Now (with my words added at the end:

Remember that as you enter the Sacred Grove).

Humankind has had a close relationship with trees
from the very beginning of our time upon this
earth. We think of trees as accommodating, useful.
But some have lived far longer than any of us, like
Methuselah — a Great Basin Bristlecone Pine in the
White Mountains of California, which is over
4,800 years of age. Demonstrably, trees have staying
power, despite all our efforts to eradicate their
numbers. As Forster says, their music will continue
long after we are gone. With this quilt, I honor and
cherish the trees among us. May we both have a
tuture, The angel was inspired by a statue on a
gravesite at Mount Royal Cemetery in Montreal.
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Mmas's Girl, 2008
Jayne Willoughby Scott [Edmonton, AB)

Cotton fabrics and buttons; machine appliquéd and machine quilted;
40" x 44"

Max's Girl symbolizes the theme of yesterday, today
and tomorrow in my development as an artist. The
technique very much symbolizes where I am today
with my textile work also represents the future for
me as it is the first of a series of figurative textile
pieces which will be based on my own drawings and
paintings. Inspired by "Girl at the Café Congo," a
painting by Maxwell Bates and the quilting techniques

of Susan Carlson.



Crown Jewels, 2006
Susan Wittrup [Saskatoon, SK

Brocade, satin, silk, Japanese obi fabric, velvet, cotton, polyester, gold
cord, beads; machine pieced and quilted, hand embellished. 26.5" x 41.5"

I believe that we are nothing if we do not reflect and
grow from our past to succeed today in order to cre-
ate a strong tomorrow. Using the traditional imagery
of crazy patch with scraps of fabric leftovers
(Yesterday), along with the modern technique of
fusing fabric (Today), I have put Crown Jewels
together in a modular format (Tomorrow). My
intent was to show that all of time must be incor-

porated into our work if it is to have strength.
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Landfill, 2008
Joanne Young [Kitchener, ON]

Cottons, linen-cotton blend, rusted cloth, dustcover material, organza,
chiffon, tulle, glitzy polyesters, meshes, nets, cheesecloth, wool, batting,
jute scrim, screening, punchineﬂo, tyvek, wire, pompoms, knitting tapes,
acrylics, knitted copper wire, various embroidery threads; stamped with

linocut, cords machine stitched, hand quilted. 15" x 29"

Our society spends and disposes, spends and dis-
poses. The disposing has become a problem. Our
solution is to bury it in landfill sites. Toronto even
buries their garbage in foreign soil. What is our
legacy to future generations? And to the Earth? Ask

the crows.



fabric of Time, 2008

Nancy Yule [Cambridge, ON]
Fibre art; free-motion quilted, 24"x 24" x 18"

To create a sense of time progressing I've utilized one
of the earliest animation devices: the zoetrope, invented
by William Horner in 1834. Each frame is an individ-
ual quilt. There are eight frames to depict a raven in
flight. According to some native cultures the raven

made the Earth, the heavens and all living things.

I invite you to take the zoetrope for a spin and witness
the 'Fabric of Time' in motion. Which is the past,
present or future, or are they happening simultane-
ously? Zoetrope designed and built by Rob Yule and
Glen Cross.
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Time and Nature Wait For No Man, 2008

Coreen Zerr [Nanaimo, BC)
Cotton and threads; thread painted, embellished. 41.5" x 55.5"

This work was inspired by the pine beetle epidemic
threatening our forests. Threat alters our percep-
tion of time, transforming nature’s progress from a
leisurely unfolding of beauty into an apocalyptic
rush from the past and present to a future of
destruction. It is an imaginative vision of what MAY
be, not what WILL be; the new growth symbolizes
hope and capacity for change, which can contain the

present and reconfigure the future.
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